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HECTAHJIAPTHBIE CJIYYAHU YIIOTPEBJIEHUS APTUKJIEN
B AHI'JIMMCKOM SI3BIKE

ApTtuxnab (nat. articulus — COeIMHUTENbHBIN AJIEMEHT) — YCJIOBHOE Ha3BaHHE
noKasarelisi JeTepMuHaluu (ONMpeeNeHHOCTH), SIBISETCS OAHOW u3 Haubolee
CIIO)KHBIX M CBOCOOpAa3HBIX I'PaMMAaTUYECKUX KaTeropuil cymiecTBUTenbHOr0. Camo
CYIIIECTBOBaHHE TEpPMHUHA apTHKJIb MOXKHO pacCMaTpuBaTh KakK MPU3HAHHWE 0CO0OTO
cTaTyca KaTeropuu ompeneiaeHHoctd. Ilponeaypa aerepmunanueit (B Oau3KoOM
3HAYCHUH B COBPEMEHHOW JTMHTBUCTUKE MCIIOJIB3YETCSl TAKKE TEPMUH aKTyaIn3aIius )
MO3BOJISIET YETIOBEKY a/IEKBATHO OMKCHIBATH OKPYKAIOIINN €r0 MUP C MTOMOIIBIO CIIOB
[2].

AnHanu3 mpaBui (YHKIIMOHUPOBAHUS apTUKICH HAa YpOBHE TEKCTa TO3BOJISET
YUYUTHIBATh TaKW€ BaKHBIE KOMIIOHEHTH KOMMYHHKAIIMH, KaK TOBOPSIIHA /
MUITYIIANA, CITYIIAIONINN / YATAIONNI; B3aMMOOTHOIIECHUS MEXKIY HUMH, CUTYyallus
OOIIICHHUS, WJIM CUTYaTHBHBIA KOHTEKCT; KOMMYHHUKATUBHOE HAMEPEHHE TOBOPSIIETO /
MUIIYIIETO U Jp.

Hcnonp3oBanue B y4eOHOM IPOIECCe ayTEHTHYHBIX TEKCTOB C IETBI0 aHaIn3a
yIOTpeOICHNUsT apTUKIIEH CIIOCOOCTBYET MOHMMAHUIO OOYYalONIMMKCS TOTO, YTO B
JICHCTBUTETPHOCTH HMMEETCS B BHIY, KOTJIa pedb HICT O TaKUX PEIICBAHTHBIX
KaTeropusix, Kak OIpPEeIeICHHOCTh M HEOIPEIeJICHHOCTh, H3BECTHOE (JaHHOE) U
HEU3BECTHOE (HOBOE) B TEKCTE, 001Ias U yacTHas pedepeHuus u mp.

HuaTepnipeTnpoBaHue BEIOOpa apTHUKICH B TEKCTaX pacCMAaTPUBASTCS HAMHU Kak
OJMH W3 BaXXKHBIX NPHUEMOB OOYYCHHsS aJCKBATHOMY YHOTPEOJICHUIO apTHKICH B
MPOLIECCE YCTHOW U MMUCbMEHHOM KOMMYHUKAIIUU.

VYnorpebieHre apTUKIEH BCELENO0 3aBUCUT OT TOBOPSILET0, OT CMbICHA,
KOTOPBIA OH BKJIQJbIBa€T B BBHICKA3bIBAHUE, OT €r0 OTHONICHUS K TIPEIMETY
OKpY)XaroIel ero JAeWCTBUTEIBHOCTH. B TO e BpeMs apTHKIb MOJHOCTHIO
oTpeeNsieT HOMUHATHUBHBIA aCMEKT JaHHOW SI3BIKOBOM CHCTEMBI, HO TPU ITOM HE
BBIPAXKaeT PO/, YUNCIIO U TMaJIEK.

ApTHUKIb MOXKET OBITh 3((HEKTUBHBIM CPEICTBOM SMOIIMOHATBHOTO BBIACICHUS
B TEKCTaX, KOTOpPHIE OCHOBBIBAIOTCS Ha s3bIKE OOBIICHHOTO ITOBCEIHEBHOTO
XapakTepa, OMupasicCh Ha SKCIPECCUBHBIC BO3MOXKHOCTH SI3bIKA, U OHHU €Ie CIyXKaT
IS TIOBBIIIICHUS BEIPA3UTEIbHOCTH TEKCTa, OOJIETYEHHUs 3alIOMUHAHUS U BOCTIPUATHUS



JAHHOTO BBICKA3bIBAHUS B PA3HBIX CUTYAIIUAX.

AHrnuiickass JuTEpaTypHass KpPUTHKAa KaK OCOOBId JKaHp CJIOBECHO-
XYyJI0’KECTBEHHOTO TBOPUYECTBAa BCEraa ObLIa B IIEHTPE BHUMAHHS KakK 3apyOeKHBIX,
TaK U OTEYECTBEHHBIX (PUIIOJIOTOB-aHTIIUCTOB, YTO OTPAXKAETCS B MHOTOUYHCIECHHBIX
MyOJIUKAIUSX, MOCBSILIEHHBIM OCOOCHHOCTSIM JIEKCUYECKOT0 COCTaBa,
CHHTAKCHUYECKOTO MOCTPOEHUS U CTHIIUCTHUKE [1].

[Ipexnae Bcero, HEOOXOMMO MPUHATH BO BHUMAHHUE BaKHEUIIIUM BBIBOJ O TOM,
9TO0  CcmenupUUecKol  CTUJIEBOM  OCOOCHHOCTBIO  ATOM  Pa3HOBUIAHOCTH
(UITOIOTHYECKONW PEeYM SBISACTCS «MHOTOCIOMHOCTBY» JUTEPATYPHO-KPUTHIECKOTO
TEKCTa, T.€. PETyJSIPHOE BHECEHHE CaMOM pa3HOOOPa3HOM JIEKCUKH, 00YCIOBICHHOMN
BIIMSHUEM IMpeaMeTa W METOJa WCCICIOBaHMSA, a Takke (PAKTOpOM JIUYHOCTH
uccnenoBarens. IloaTomy Hapsimy ¢ COOCTBEHHO WHTEIJICKTUBHOW JIEKCHKOM,
BBITIOJTHAIOMIEH (YHKIIUIO COOOIIEHUS W OOecreunBamoniel «0ObEKTUBHOCTHY
JTUTEPATypOBEIUECKOTO TEKCTa, JUIsi d3TOH  (YHKIMOHAIBHOW Pa3HOBUIHOCTHU
XapaKTepHO TaKXKe BKJIIOYEHHUE Pa3HOOOPA3HBIX TBOPUECKUX DKCIPECCHUBHO-
AMOIMOHATBHBIX OLICHOYHBIX ()OpM BhIpakeHus [1].

JInsi yCTaHOBIIGHHSI COOTHOIIEHUS (PYHKIMM COOOIIEHUS U BO3JCUCTBUSA B
AHTJITUHACKUX JATEPATYPOBETUECKUX TEKCTaX MIPUMEHSLIICS METO]I
JIMHTBOCTUJIMCTUYECKOTO aHAJIN3a, B PE3YyJbTaTe€ KOTOPOTO OHM Pa3ACisUIMCh Ha 3
KaTerOpUU B COOTBETCTBUM C BBIMOJHIEMONW HMMHU CTHJIMCTHYECKOW (GYHKIMEH u
cpeactBamu BbipaxeHus [4]. IlepBasg rpymnma TEKCTOB OTpakae€T CTUJb, IIO-
aHIJIMHACKN Ha3bIBaeMblll inflated art-criticese, KOTOPBIA OTIMYACTCA YPE3MEPHOM
CJI0KHOCTBIO, TIOMII€3HOCTBIO, a TAaKXKE HSMOIMOHAIBHON MEPEerpy>KEeHHOCTHIO,
CyOBEKTUBHOM  OLIGHKOHM, YTO 3aTPpyJHSAET T[OHMMaHUE U  TPEHSTCTBYET
palMOHATILHOMY BOCIIPUSATHIO UATATEIIS.

Btopas rpymnma BKIIOYAET TEKCTHI, B3SIThIE W3 JIUTEPATYPHBIX CJIOBApEeU H
SHIIUKJIONIEIUM, KOTOpPbIE OTHOCATCA K (DYHKIIMOHAJIBLHOMY CTHJIIO HAyYHOWpEYH W,
TakuM 00pa3oM, BBIMOJHSIIOT CBOIO OCHOBHYIO (DYHKIHIO — (PYHKIIHIO COOOIICHUS.
Hakonen, TpeTbsi rpymnma BKJIOYAET TEKCThl, aBTOPAMHU KOTOPBIX SIBISIOTCA TaKue
BeIaronecss JuaHocTd, kak O. Yainea, b. llloy, B. Byaed u nap., deit Tamant
MPOSIBWIICSL U B XYJIO’)KECTBEHHBIX, U JIMTEPATYPOBEIUECKUX MPOU3BEACHUIX. B aTOM
Pa3HOBUIHOCTH OTMeYaeTcs npeodiaganue GyHKIIUU BO3ICUCTBHUS, UTO IPUOIIHKAECT
€€ K XyJI0’)KECTBEHHOU peun [3].

OcTaBuB B CTOPOHE MEPBYIO TPYINY TEKCTOB MO BIOJIHE MOHSITHBIM MPUYUHAM,
oOpatuMcsi K JBYM JPYrUM C IeJdbl0 OOHApyXeHHUS B HHUX CTHJIMCTHYECKH
MapKHUPOBAHHBIX aPTUKIIEBBIX (DOPM CYIIECTBUTEIBHBIX M BOCIOIb3yeMCs ISl ATOTO
CIEAYIOINMHU KPUTEPUSIMU O0TOOpA:

1) OTKIIOHEHHE OT CIOBAPHBIX JAHHBIX,

2) HapylIeHUe MPaBWI YIIOTPEOJICHUS U

3) y4acTue B CO3/IaHUU CTUIUCTUYECKUX MPUEMOB.

N3yueHne Takux JUTEpPaTypOBEAUYECKUX CIIPABOYHUKOB, Kak Nineteenth
Century Literary Criticism [5], A History of Modern Literary Criticism wu np.,
MOKa3ajg0, 4TO KaTeropus apTUKIsS (YHKIIMOHHPYET B JAHHOW Pa3HOBUIHOCTH B
MOJTHOM COOTBETCTBMM CO CJIOBAPHBIMM JaHHBIMM M TpaBUJIaMH, TepeaaBas
COOTBETCTBYIOIIIME TPAMMATHYECKUE 3HAYEHHUs, M, CJIEIOBATEIbHO, APTUKIIEBHIC



(GhOpMBI ABIAIOTCS CTUIMCTUYCCKH HEWTpalbHbIMH [3]. MHBIMH cI0BaMH, MOXXHO
KOHCTaTUPOBaTh OOBEKTHBHYIO KATETOPHU3AIUI0 MHpa IPEACTABUTCISIMU ITOTO
JUTEPATYPHO-KPUTUIECKOTO HAITPABJICHUS.

Yro Kkacaercs TOCIEIHEH Pa3HOBUAHOCTH JUTCPATYPHO-KPUTHUYECKHUX
MIPOM3BEICHUH, TO, YCTyIas XyIO)KECTBEHHOW pEYH 110 O0BEMY CTHIMCTHYCCKOIO
(YHKIIMOHUPOBAHUS KaTETOPUHU apTHKJISA, OHA, TEM HE MCHEE, COJCPIKUT JTOCTATOYHO
CTWJINCTUYECKH  MapKUPOBAaHHOTO  Marepuaja, OTJIMYAIOIIETOCs CBOMMH
0COOCHHOCTSIMHU.

N3noxeHne yno0HO BECTH, aHATIU3UPYS apTUKIIEBBIC (DOPMBI B COOTBETCTBUH C
nporeccamu abcTparupoBaHus, KJacCU(DHUKAIIMN U UHAUBUIYTU3AIHH.

OTMeTHM cpa3y ke, YTO B OTIIMYUE OT XYJ0KSCTBEHHOM peur B JUTEPATyPHOM
KPUTHKE MPAKTUYECKU OTCYTCTBYET TAKOM CTHJIMCTHYCCKHUM IPUEM, KaK OIYIICHUE
apTukiIa. OIHAKO OH MOXKET BCTPEUAThCSA B KAUECTBS MHAMBUAYAILHOM OCOOCHHOCTH
CTWIS OTIEIBHBIX aBTOPOB, Hampumep, B. Bynbd, TBopuecTBO KOTOpoW Oymer
PacCMOTPEHO OTIEIBHO.

AOCTparupoBaHue B CTHJIHCTHYECKHX MeJAX. XOTsS B JIMTEPATYPHOI
KPUTUKE yCHJICHHUE a0CTparupoBaHus MPOUCXOIUT 3HAYUTEIBLHO PEKE, UeM B ITOI3UHU
U Mpo3e, OHO, TEM HE MEHEe, 3aCIy)KUBACT BHUMAHUS B CHIJIY CBOUX OTIMUUTEIBHBIX
0COOEHHOCTEM.

Jxo0ombITHO TOKa3aTh, KaK CBOCOOpPA3HO B JKaHPE JIUTCPATypPHOM KPUTUKH
MOXET (YHKIIMOHHUPOBATh TaKO€ CYIICCTBUTEIBHOE, KaK man,KOTOpOoe dYacTo
HCIIOJIb3YETCs, KOr[a aBTOP, IMBITAsSACh OCMBICIUTh CYTh KAKOro-JIHOO MpOU3BEICHHUS
WM BCETO JUTEPATYPHOrO HaIpaBiIcHUs, POKYCHPYeT BHUMAHUEC HAa TCHCHIIMSAX B
OOIIECTBEHHOM KU3HU, OTPAKACMBIX B JINTEPATYPE:

1. Man is “free” so far as his “free” instincts, the “blood”, the “flesh”, are
given an outlet. Man is free not through but in spite of social relations. (Ch.
Caldwell)

Kp. Conmysnn, aHTIMHCKMM TO3T, JUTEPATypHBIA KpPUTHK u (uiocod,
UCIIONB3YeT aHaIu3upyeMyro (opMy B HUMIUIMIMTHOM MPOTHUBOIIOCTABICHUHU
OOIIECTBY, KOTOPOE B €ro KOHIENIMU CO3/aeT OTpPaHUYEHUs I ACSTENbHOCTU
YeJIoBeKa, U TaKUM 00pa3oM, BBISBISIETCS HOBOE 3HAUeHHE (POPMBI man- «CyIecTBO
YeJioBeKa, ero usndeckas npupogay. s ycuiieHus 3TOi MbICIU aBTOP UCIOJIb3YyeT
TaKKe CTWIMCTUYECKHM TpHeM TIOBTOpa, UYTO CIHOCOOCTBYET SIPKOCTH U
yOeIUTEILHOCTH U3JI0KEHUS.

B dunocodckux pazMpIlIeHUAX TUTEPATYPHBIX KPUTHUKOB (hOpMa manMoXKeT
BBICTYNATh U B IPYTHX 3HAUCHUAX, BbIpaxkas LEJIbIN Psijl MIPOTUBOIIOCTABICHUM:

2. Indeed, the bourgeoisie cannot any longer accept man_in time, man acting
in the world, man changed by the world and man changing the world, man
actively _creating himself - historical man, because such acceptance implies
condemnation of the bourgeois, recognition of the historical fate of capitalism and of
the forces at work in society which are changing it. (R. Fox)

B JaHHOM CJIy4dac YeJIOBEK/YEIIOBEUECTBO MMPOTUBOIIOCTABIISICTCA U BPCMCHHU, U
IMpOCTPAHCTBY, U HUCTOPHUH, H BOFy, U B 3TOM OKa3bIBArOTCiA Ba):[eﬁCTBOBaHHBIMI/I



CTUJIMCTUYECKHE TIPUEMBbl IOBTOpAa M HapacTaHUs, 4YTO, O€3yCIOBHO, YCUJIMBAET
BBIPA3UTEIIBHOCTh TEKCTA.

PaccmoTpennble  cllydyan  CTHJIMCTHYECKOTO  HMCIOJIB30BaHHUS — HYJIEBBIX
apTUKJIEBBIX (OPM YKa3bIBAIOT HA MPOSBICHUE HCKIIOUYUTEIBHO SKCIPECCHBHOM
¢byukuu. B mopamistomeM OOJIBITMHCTBE MPUMEPOB Pa3IMYHBIC BBIPA3UTEIIBHBIC
CpeACTBa U MPUEMbI IPUMEHSIOTCS aBTOPAMU C IIEJIbI0 BBICKA3aTh CBOE€ OTHOIIICHUE K
aHAIM3UPYEMOMY MPOU3BEJCHUIO, €r0 aBTOPYy M JaXe UEIOMY JUTEPaTypHOMY
HaIpaBJICHUIO.

CBoeobOpa3zuem TBopueckoro merojna B. Bynbd sBuseTcs ucmnoiab3oBaHHe
Pa3BEpPHYTHIX, WK TOCJIEAOBATEIBHBIX MeTa(op, YTO TOBOPUT O €€ BhICOYAMIIEM
MacTepcTBe JurepaTopa. MlHOra Ha 3TOM OJIHOM MpUEME CTPOUTCS 1IeJI0e 3cce, Tak
KaK OH SBJSIETCS OCHOBHBIM CpPEJICTBOM BBIPOKECHHUS AaBTOPCKON WACH. ITO
Ha0JI0IeHNEe OTHOCUTCS, HampuMep, K scce o Jlopence Crepue nona HazBanuem «The
Sentimental Journey». PaccMoTpuMm B HEM LIEHTpalibHYI0 MeTadopy, pa3BepThIBAHUE
KOTOPOM HEPa3pBIBHO CBSA3AHO C aPTUKJIEBBIMU (hOPMaMHU.

3arosioBOK 3cce OOBITphIBAE€T Ha3BaHUE 3HaMeHUToro pomanHa CrepHa «A
Sentimental Journey», W HamepeHHOE W3MEHEHHWE AapPTUKIsA WrpacT B HEM
CYLIECTBEHHYI0 pouib. IIpexne Bcero, omnpeneneHHbId apTUKIb B JAaHHOW (opme
yCWIMBAaeT TEpBOHAYAIbHOE 3HAUYC€HHE, BbIpakeHHOe CTEepHOM, a HWMEHHO
MyTEIIECTBUE, TJIaBHAS 11€JIb KOTOPOTO COCTOUT B TOM, YTOOBI MOJYYUTh HE CTOJIBKO
HOBbIE 3HAHUSA, CKOJBKO HCIBITATh HOBBIC OIIYIIECHUS W SMOIMUH OT YBEJIEHHBIX
noctonpumMedarenbHocTeil. Kpome Ttoro, nanHas ¢opma NpuoOpeTaeT Takke H
HOBOE, €MKoe MeTradopuueckoe 3HaueHHe, pacKkphiBarouieecss B 3cce. B. Bymnwd
MMEET B BUJlY U TOT MyTh, KOTOpbIA CTEpH IpoIea Kak OJUH U3 CO3/aTesieil HOBOTO
JUTEPaTypPHOr0 HAMIPaBJIEHUSI, U TOT MYTh, IO KOTOPOMY UAET BOCIIPUHUMAIOIIUNA €T0
MIPOU3BEICHUE YHMTATENh, TOCTUTasi MUP HE TOJIBKO PAIlMOHAIIBHO, HO U BO BCEM
MOJTHOTE YYBCTB.

3arnaBue MpeacTaBlIAeT cOOOM KIIIOUEBOM 3JIEMEHT B pa3BepHyToOM Metadope,
MPOXOASAIIEH CKBO3b BECh OYEPK, M MOIKPEIUIACTCS IPYTHMMHU JOMOJHSIIOMINMU €€
AIIEMEHTAMMU:

— It is thus that Sterne transfers our interest from the outer to the inner. It is no
use going to the guide-book; we must consult our own minds; only they can tell us
what is the comparative importance of a cathedral, of a donkey, and of a girl with a
green satin purse. In this preference for the windings of his own mind to the guide-
book and its hammered high road, Sterne is singularly of our own age.

Kak u gpyrue nureparypHble KpUTHUKH, CONOCTABISAs TBOPUYECTBO PA3IMYHBIX
aBTOpOB, B. Bynb( akTBHO nonb3yeTcs anToHOMa3ue. Hanpumep:

— Nobody, of course stood more in need of the liberty to be himself than
Sterne. For while there are writers whose gift is impersonal, so that a_Tolstoy, for
example, can create a character and leave us alone with it, Sterne must always be
there in person to help us in our intercourse. (TheSentimental Journey)

35. The drawbacks of being Jane Eyre are not far to seek. Always to be a
governess and always to be in love is a serious limitation in a world which is full,



after all, of people who are neither one nor the other. The characters of a Jane
Austenor of a Tolstovhave a million facets compared with these. They live and are
complex by means of their effect upon many different people who serve to mirrow
them in the round. (Jane Eyre and Wuthering Heights)

Iens B. Byiasd B 000uX OTpBIBKaAX COCTOUT B TOM, YTOOBI B JOBOJIBHO SIPKOM U
SKOHOMHUYHON (hOpME pa3bsACHUTH Pa3HHUIY MEXKIY JUTEPaTyYpHBIM HampaBICHHEM
peanusma B juie JIbBa Toncroro win Jlxeitn OcTuH U ceHTUMEeHTanu3MoMm CTepHa,
a taxxe Manepou Illapmorrter bponte m Tomaca I'apam, koTopas, Mo MHEHHUIO
KpPUTHKA, 3HAYUTEIBHO YCTYIMAaeT HNepBbIM ABYM. Toiacto u OCTHH yIOMHHAIOTCS
37€Ch HE KaK YHUKaJbHBIC aBTOPbHI, UMCIOIINE CBOM MHAMBHUAYaAJbHBIN MOYEPK, UTO
MoTpeOoBao OBl TPATUIIMOHHOIO YIOTPEOJICHUS UX UMEH, T. €. 0€3 apTHKIA, a Kak
TUIWYHBIC TTUCATENIN- pealucTbl. UMEHHO 3TO 3HaUY€HHE U MEPEAA0T aHATIU3UPYEMbIe
(GhopMBI, CTaBIINE KOHKPETHBIMU UMEHAMH, 0003HaYas 371eCh epexo/i K 0000IIeHUIO
C TIOMOIIIBIO KJIacCU(UKAIUU.

Kemanue oOpatuTh BHHMaHHE YWTATEJICH Ha aBTOpa M BBIPA3UTh €My CBOE
BOCXMIIICHHME BOIUIOIIACTCS B aAHAJIUM3HUPYEMBIX OYEpKaxX KaKk ¢ IIOMOIIBIO
MHOTOUYUCIICHHBIX  HECTaHJApPTHBIX  apTUKIEBBIX  (QOpM,  OTHOCIIIMXCS K
AHTOHOMA3WM, TaK U COIYTCTBYIOIIETO €l BechMma XapaktepHoro st B. Bymsd
rprema nepeurciieHus. PaccMoTprUMHECKOIBKOITPUMEPOB:

35. Reviewers we have but no critic; a million competent but no judge...
Nowhere shall we find the downright vigour of a Dryden, or Keats with his fine and
natural bearing, his profound insight and sanity, or Flaubert and the tremendous
power of his fanaticism. (How It Strikes a Contemporary)

36. Once upon a time, we must believe, there was a rule, a discipline, which
controlled the great republic of readers in a way which is now unknown. This is not
to say that the great critic- the Dryden, the Johnson, the Coleridge, the Arnold-
was an impeccable judge of contemporary work, whose verdicts stamped the book
indelibly and saved the reader the trouble of reckoning the value for himself. The
mistakes of these great men about their own contemporaries are too notorious to be
worth recording. But the mere fact of their existence had a centralizing influence.
(How It Strikes a Contemporary)

37. In this interest in silence rather than in speech Sterne is the forerunner of
the moderns. And for these reasons he is on far more intimate terms with us today
than his great contemporaries the Richardsons and the Fieldings (The Sentimental
Journey)

Ynorpebnerane (GopMbl ¢ HEONMpPEACICHHBIM apTHUKIIEM BBIICISICT HMMS, 3a-
Metas, (pakTHIecKu, BBOJHBIE dpassl for examlpe, for instance WM yCHUIMTEIbHBIA
obopot such author as. Ho Ooiiee SpKYyH CTHIMCTHYECKYIO OKPAacKy IMOJy4aroT
UMEHa COOCTBEHHBIE C  ONpPEACICHHBIM  apTHUKIIEM, KOTOPBIE  Ha3bIBaIOT
MPEICTaBUTENICH Kilacca BEJIMKUX JIMTEPATYPHBIX KPUTHKOB, aBTOPOB C OOJIBIION
OYKBBI. DTHM MOIIHBIM CPEJICTBOM YCWJICHUS WHIAWBHIyaH3anuu B mpumepe 39 B.
Bynbsd monp3yeTcs s TOro, 4ToOBbl YOSAWTHh YMTATEIS B HCKIIOYUTEIBHOCTH HMX
JUTEPATYPHBIX TAJIAHTOB, @ TAKKE BBIPA3UTh BOCXHUIIICHUE TIEPE]T HUMH.



B nocnegnem u3 npuBeneHHBIX OTPBIBKOB (40) B yCHIUTENbHOM (hOpMe 3a cUeT
apTUKIISI M MHOXXECTBEHHOIO 4YHCJIAa MPEACTAl0T MMEHA M3BECTHBIX AaHTIIMHCKHX
aBTOpoB Puuapacona m PunamHra, 4To HEOOXOAMMO aBTOPY IS BBIPAKCHUS
KPUTUYHOTO OTHOIIEHUS K HUM (2, BO3MOXHO, M K HMX TOCJeA0BaTeIsIM) Ha (oHe
SIBHOT'O MpeBocxoicTBa CTepHa.

AHTOHOMAa3usI MOXET OXBaThbIBaTh W HMMEHa IIEPCOHAXKEH, MpHU ITOM, KakK
MIPaBUJIO, TAHHBIM MPUEM UCIIOJIB3YETCS B COMPOBOKICHUU MEPEUNCICHUS :

35. Those marvellous little speeches which sum up in a few minutes’s chatter,
all that we need in order to know an _Admiral Croftor a Mrs. Mus- groveforever,
that shorthand, hit-or-miss method which contains chapters of analysis and
psychology, would have become too crude to hold all that she now perceived of the
complexity of human nature. (Jane Austen)

36. But Turgenev did not see his books as succession of events; he saw them as
a succesion of emotions radiating from some character at the centre. A Bazarov, a
Harlov seen in the flesh, perhaps, once in the corner of a railway carriage becomes of
paramount importance and acts as a magnet which has the power to draw things
mysteriously belonging, though apparently incongrous, together. (The Novels of
Turgenev)

37. Never did any novelist make more use of an impeccable sense of human
values. It is against the disc of an unerring heart, and unfailing good taste, an almost
stern morality, that she shows up those deviations from kindness, truth and sincerity
which are among the most delightful things in English literature. She (Jane Austen)
depicts a Mary Crawford in her mixture of good and bad entirely by this means.
(Jane Austen)

38. Dickens would need to be doubled with Henry James, to be trebled with
Proust, in order to convey the complexity and the conflict of a Peckniff who despises

his own hypocrisy, of a Micawber who is humiliated by his own humiliation. (7he
Death of the Moth and Other Essays)

39. The much more serious charge against Scott is that he used the wrong pen,
the genteel pen, not merely to fill in the background and dash off a cloud piece, but to
describe the intricasies and passion of the human heart. But language is to use of the
Lowels and Isabellas, the Darcies, Ediths and Mortons? As well as the talk of the
hearts of seagulls and the passions and the intricasies and passion of walking sticks
and umbrellas for indeed hese ladies and gentlemen are scarcely to be distinguished
from the winged denizens of the crag. They are equally important; they squeak; they
flutter... (Sir Walter Scott)

40. As Peggotty and Barkis, the rooks and the workbox with the picture of St.
Paul’s, Traddles who drew skeletons, the donkeys who would cross the green, Mr.
Dick and the Memorial, Betsey Trotwood and Jip and Dora and Agnes and the Heeps
and the Micawbers once more come to life with all their apprtenances and
peculiarities, are they still possessed of the old fascination or have they in the interval
been attacked by that parching wind which blows about books and, without our
reading them, remodels them and changes their features while we sleep? (David




Copperfield)

41. The question is whether, if we venture ourselves a second time with Vanity
Fair, with the Copperfields, the Richmonds, we shall be able to find some other
form of pleasure to take the place of that careless rapture which floated us along so
triumphantly in the first instance. (OnRe-reading Novels)

Bce 3apelicTBOBaHHBIE B MNPUBEACHHBIX OTPBIBKAX HMEHA IMEPCOHAXKEH
SIBIIAIOTCS. BaXKHBIM CPEJCTBOM BBIPAXKECHUS ILIEAPOM NOXBAJIBI MX CO3JATEIAM 34
BbIcOouaiiiiee MactepcTBo — JI>k. Octun, . Typrenery, U. Jlukkency u B. Ckotry.

Nuorpa B. Bynbd ucnonb3yeT aHTOHOMAa3HIO B HACTOJIBKO HEOOBIYHOU (opme,
YTO UMSI COOCTBEHHOE MPpUoOpeTaeT NoJu(OHNIHOE 3ByUaHNUE:

35. The great novelist feels, sees, believes with such intensity of conviction
that he hurls his belief outside himself and it flies off and lives an independent life of
its own, becomes Natasha, Pierre, Levin, and is no longer Tolstoy. When, however,
Mr Moore creates a Natasha she may be charming, foolish, lovely, but her beauty,
her folly, her charm are not hers, but Mr Moor’s. (The Death of The Moth and Other
Essays)

31ecb O3TOT TMPHUEM CHOBAa HUCMOJB3YETCS Uil  Pa3bsiCHEHUS CYTH
peanuctuyeckoro metonaa JI. Toncroro: BeienenHas ¢popma o003HAYAET MEpCOHAKA
JIPyroro aBTOpa — HEpPEAJIMCTa, B CPABHEHUM C repouHer «BoWHBI U Mupay». Y HHUX
MOXET OBITh OJHO MMS W CXOJICTBO XapaKTEepOB, HO MPUHIMIHAILHAS pPa3HUIIA
COCTOUT B TOM, 4TO M3Hb Hatamm y ToscToro nogumHseTcss 3akOHaM peaibHOCTH,
a )KU3Hb Apyrou Hartamm — HCKIFOUUTENIBHO BOJIE €€ CO3AATEA.

AHanu3 (QyHKIIMOHUPOBAHMS apTUKIICH HAa YPOBHE TEKCTa JAET BO3MOXKHOCTh
CIIyIIAIIeMy / YUTAIOIIEMY OCO3HaTh KOMMYHHUKATHUBHOE HaMEpPEHUE TOBOPSIIETO /
MUIITYIIETO MPY BRIOOPE TOTO WIJIM MHOTO apTUKIISI B IIPOLIECCE YCTHOM U MUCHhMEHHOM
KOMMYHUKAIIUU.

B wurTore, HWMEHHO KOMMYHHMKATHBHOE HAMEpPEHUE aBTOpa  SBIISIETCS
OTIPENICIIAIONIUM TIPU peaIu3allii TOTO WU WHOTO TUma pedepeHinu. B 3Toi cBs3u
UCIIOJIb30BaHUE B Y4YE€OHOM TMpPOIIeCCe ayTEHTUYHBIX TEKCTOB C IIEJbI0 aHaau3a
BBIOOpa apTHUKJIEH, HECOMHEHHO, CHOCOOCTByeT Oosee TIIyOOKOMY IOHUMAaHUIO
0oOy4JarolmMUMHCs OCHOBHBIX pa3IMuuii B (PYHKIMOHUPOBAHUHU HEOMPEACICHHOTO,
HYJIEBOT'O Y OIIPEAECIICHHOI0 apTUKJIEH B AaHTJIMHUCKOM SI3BIKE.
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